
HOW two of the most famous
kings of comedy. Charlie Chap-
lin nnd Al Jolson, are able to

command "the laughter of the

rods," »nd others, is here related in their

own words. The first confession is that

of r hnrlie Chaplin (taken from "The

Strsfld Msgnzine"), in which he unveils

, tfit ot the pi secreta which

govcrn his i

,,-r),, on« . '" '.'re thal I

n'lt upon mora thai olaa la thal
,. atrLk**>* !"''

"It Jan't ';

ott that 1* funny. Blghl
preientfd by . man chasing up thfl
vrith his bat blowlng ;-.' it-taila i!>
i»j{ that mai V> en ;i man

walks qulstly along n bi

funny. Placed ln an cmbarrassing and ridic-
ulous uituation. however, the human

provokea other humana to laughter.
"All comedy of situatlon ia based upon

this fact. Comedy moving plcturea were an

lnstant suecess because most of them

showed policemen , holc3,
alipping into bu itewash, falling
off patrol wagons, and getting into nll

gorts of trouble. Here were men repre-

aenting ''rn .¦ '' very

pompcus themselves, being made ri liculous
»r.d undigri fied their mis

fottunes at i public funny-
bone twice as hard as if pi ite citizens
mr< going
"Even funnier man who has

been made ri the man

who, havir.p had ;' mi thing fui ny happen
to him, refusea to nil th anyth "u* out
of the way has happei pta to

mslntain his digi rhapa the best
.xample is tha mai who, though
his tonpue arvl away, at
tempts ln a d
you thal hi

"fir- than the man

prildly lariou and
j.-.-
toxical re n

ra al :. n at-
tampl at il,-
gers have lea

"For

trouble,
and so giving me the
&:ci? geriou i in ipear aa a
pornal li" .-

matter how
1 am alwaj

hat, and
just landed oi

Contrast
"Another poinI

':'-.' I'u e a ;:¦¦¦ ng .of thi

his entertainment. It is a matter of simple
knowledge, of course, that the human likes
to see the strugglo between the good and the
had. the rich and the poor, the successfut
and the unsuccessful. He likes to cry and he
likes to laugh, all within the space of a very
low moments. To the average person con-
trast spells interest, and because it does I
am constantly making ur-e of it in my
pict ures.

"If I am boing chased by a policeman I
alwaj makfl the policeman seem heavy and
clumay, whiie, by crawllng through his legs,
I appear llghi nnd Acrobatlc. If I am boing
trented harshly It is always a big man who
Is dolng Itj so that, bv the centrait betweon
!"i.' »1"1 little, got »ha aympathy of Lhe
audience, nnd alwayi I »ry to rontrn.it my

of mannor wll h ho rldlculous
of tho incidenl

!' my luck, of couraa, that I am short,
",! '" «m ablg lo ninke these contraata
vithout much dimculty. Every one known

" little fellow in troubla always
Kets the aympathy of tho rnob. Knowing

part of human nature to sym-
with the 'under dog,' I always ac-

centuate my helplessness by drawlng myshoulders in, drooping my lip pathetically
d looking frightened. It is all part of the

art of pantomime, of course. But if I were
three inches taller it would be much more
difftcult to get the sympathy of the audi-
ence. I should then look big enough to take
care of myself. As it is, the audience, even
whiie laughing at me, is inclined to gym-
pathize with me. As some one once said, it
fe'els like 'mothering me.'

Surprise
"On almost a par with contrast I would

put surprise.
"Figuring out what the audience expects

nnd then doins something different is great
fun to me. In one of my pictures. 'The Im¬
migrant,' the opening scene showed me Ican-
ing far over the side of a ship. Only my
back could be seen, and from the convulsive
shudders of my shoulders it looked as
though I was seasick. If I had been it
would havo been a terrible mistake to show
it in the picture. What T-was doing was de-
liberately misleading the audience. Be
cause, when I straightened up, I pulled a
fish on the end of a line tnto view, and th»
audience saw that insteat! of being seasick
f had been leaning over tho side <o catch
tho flsh. It. came ns a total surprise and

roar of laughter.
"There is uo mystery connected with 'mak-

ing people laugh.' All I have ever done is to
i, my eye9 open and my brain alert for

any farts or incidents that I could use in
my business. I havo studied human nature,
becauae without a knowledge of it I could
not do my work. A knowledge of human

ire is the foundation of success."

Now Then, Jolson
And here is how Al Jolson "Gets

f.augli?," as related in "The American
Magazine." Comparing himself to a

salesman, he say.-;
'Just as any other mar. sell? merchan-

dise, I have to sell my gooda to the audi-
ence. So when people say I know how lo
put. a song across they are merely saying
that. like a salesman of shoea or shirts, I

how to sell my goods.
'To bring the poinl down further, just n?

mu know how to select his

Al Jolson, abovc, and Charlie
Chapiin, on the ri^ht. The figure
disporting himseli in the forc-
ground.but nobody needs to be
told which of the pair this ia.

good?. I havo got to kno-.v how to pi,-!- my
songs nnd jokes, for they an my stock in
trade, just as shoes and shirta are thi othi r
fr-llow-* stock in trarlr-. pnst reputation
doesn't count as much as people think. !:'
a salesman doesn'l bring in th,. orders hi
rcpiitaiir,,, dr,,,,- in tlu trad, In the same
waj. if don't get >>¦;. o d, n v ip,
'"' laugh 3 and applause, ! drop ¦.

"Like n o '. men, I g ¦. mv ellii

experience in small stores. These stores
were called vaudeville, and in these places
I picked up many a valuabie selling point.
I learned such tricks of selling as how to
approach my customers, when to close the
sale, and how to put my good' over. And
even to-day, aftnr about eighteen year; of
selling experience, I am conatantly learning
new ways.

"I can easily demonstrate what my selling
experience In small stores did for me by
telling what happenod when I went to ono
of ih" blgge 'department torea' ln my
line that '..an find ,n NT»w York meati
Ihe Winlei Garden

"ln idi had Ion .¦,) hal he

get conridential with him and tell him inside
stuff that he thinks no one else knows about.

Harder Than 24
"People often ask m<» how I pick my

joke3. Well, take my word for it, flnding
good jokes is harder than working twenty-
four hours n day. I get swamped with
jokes from every pnrt of the country. but
1 rarely !ir¦ one good enough to purehn.se.
Mosl of them are either too lonir or too
rigque for me »,> tell. Every joke 1 tell
;.., to be simple and short. People
of cock their eara to catch every word.
Thal la a sl raln thi hortei ikos ai ..

the bettei
\ (., be really funny, jok< . .,.> ¦¦ go\
. pei lonal, l hey ha\ e gol to be about

hlng people have pei lenced hem
M-lvci, ni, ui least, know nll aboul he
ninn who laughii ¦¦ alwaya matching up the
Jaka from hia own oxporience, and while
he ii laughing he ln ecretly tickled to
death that whila Jonea'a wife, for example,
goea through her husbond's trousers each
night, hia wife Uaves his trousers nlone.
Jokes about married life go well, because
the majority of people are married nnd know
all about it.

"In this seasot.'s Winter Garden show
told a joke about a negro barber. It was

one of my best, and I know why.simply
because every man has had experiences of
one sort or another with a barber. He has
either been kept waiting an hour or his
neck has been nearly cut off, or he has one
barber who has shaved him for twenty
years. If I tried to tell a joke about the
boatmen of Venice, I might better go and
drown myself in the Grand Canal. My au¬
dience wouldn't know or care nnything
about the hoatmen in Venice!
"Songa are easier to pick than jokes, yet

the selection of tho right ones is very im-
portant. Any song 1 sing has got to have
a swing to it, so ihat I can get the peopl*
tapping their feet, swaying their heads, or

humming the tune along with me. When
'hey do that 1 know they are enjoyingthemselves. The worda have to bo simple
and easy to pronounce; the idea behind the
song very clear, so that people can know
what, I am singing about, nnd the melody,of course, must tickle the ear. If the songia supposed to be funny, the worda are all
important, whereas the melody does not
count. As an example of that, consider two
big song hita such as 'Poor Butterfly' nnd
"Whern Did Robinson Crusoe Go With Fri
day ori Saturday Night V In the firal song
any word:, could have been used becauaetl o melody waa Wonderful. ln ihe ,,-,¦.i

song the melody did not counl because the
words were very funny."
That Noise

In describing how the audience often
3poila n laugh, Al Jolson says:

"I wanl to say a word about whtsperingand talking in theatres. When peoplecough, come in late, talk, shift the feet and
do the hundred and one things that an audi¬
ence does do, they are making it .mightydifficult for "... salesmen to sell their
goods. I,, a way,, it is just as though a
man whom a salesman was trying to sell
was very rude and curt. That may eeem
far fetched, but it isn't. People have no
idea ho-. ,] turbing these little things nro.

'In drama actors work through half th"
Play to lead up to a use situation, and
then a foolish giggle or careless snpeze de

stroys the entire interest in the play. In
comedy, where the line* are so nnnortant.
points are constantly bemg lost through
Itoiaa in the audience. From my own ex

petience I know that one man rising in a

seat in tho middle of a song or story can

destroy tho rntiro poiir. A< onCe the ovr

of the audience follow him t,i *oe where he
ia gomg. Being curious, loeulate
nt to why he ahould leave in th" middle of
tho .how. and it niafc>' f'T nio '.,

Ivdd the Interesl

The Two Drinkers
By Witter Bynner

From tl i .'(,.(¦'..;

rtll'.Y have .'<.' down toget)
a little dniik.

They are leaning \yith all their
w&iglU on their elbows;

Their worda are meeting and their nyeii
And their cheeks aml voiaea and eye.-i

are laughing
Acroaa the table,
And. oh, what good onea thcy're tellingl
They are realty happy, for the monvent;
They are really happy to'be together;
.1 ud yet! . . .

.1 nd yet,
If to-morrow they have tn hurry

through a door
Not iride enough^for two,
Where one must pass after the other,
V} ey will pause before it
With an ugly change in their fq*
WUh an ugly look a* each n*!<rr.
And a elanting look toward the dnor,
Aa dogt, with o bone between them,
Growl, warning each other off,
So mai/ theee two become to-morrow, or

to-night,
Thcfei ttvo uiio nov arr frienda hcaus*

of little drink . . .

Tlvat ia true enough, and it'a cad, too,
But tliat'a not th* way tn say itl
Thi is the way to eay it:
These two men who arr laughing
Might be fighi ng for iio reason:
They might find a (housand reajmn.i
Tn he fighting;
There are reaaone a-plenty!
Tl i need only pick, they need ov.'y

ch^oaet
But no;

!)eep in that ¦¦¦'.' hcar' of their*.
In the secret need 6f union and of mirth,
And in a moment of unbe.vding,
Whiie the. npitc, of life /,yj« l»f* that

poor old heart v. ,i,<rlf,
See how their eyea are laughing,
,s>P how they slap each other'a ehouldera,
See how they have tm doubt of eaeh

other,
See how tliey like to off&r encJi other

drin
And. oh, what good one* they'r" trlling'

From Covi, mpora\ y \'erat.

A Little Fun From the
Other Side

"rwlf3 |°[ Ac.mm°*«}<»\ Short.ge (as le.k in shower facre.ae.):y b>U .nclud.a bcd and b.th, but I don't w.nl th.m
London Opinion

"Monsicur, it'a the new chauffeur." "Han he references?" "Oui, mon-
sieur, thirty, and all excellent." "How long has he been a chauffeur?" "A
year, monsieur." .Le Pcle Melt

"No, the mistress can't go to your houss
to-morrow, because l'm going out myself!"

.'. r.don Opinion

'*. u*h"U'-'X.'.;?. """' " ""*",M| "^"r). "C.«w i h.. th. «.. .1
Mother: "Would you iiko lo come nnd rork the baby for a bit, Tommy ."'
Tommy; "Rather! but I li.iven'l got . rockl" .London Mail

TR<v-|rj.;r;
H-UES l ol towED
.SHADowiNd

:'''ii""-.

I'll ''.J "n^rs'anfj >ou fre 'nspertor Ferret, the great aleuth-hound defective.
hood wh tS" °me V ^ ? St r'eW t0 any °nP '" thls nt>'Khbor-

'Oli! George, have you heen fighting?"
'No, m'de.r. 1 came home by Tube!"


